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Xochiquetzal (pronounced Show-chee-ket-zal) was the Aztec goddess of fertility, sexuality, pregnancy, and traditional female handicrafts such as weaving. She was also heavily associated with the moon and the various lunar phases.Xochiquetzal as depicted in the Codex Rios c. 1566 CE Codex RiosPublic DomainXochiquetzals name was a combination
of the Nahuatl wordsxochitl, meaning flower, andquetzalli, meaning either Quetzal bird, or the highly desirable tail feathers of that bird.[1]Taken altogether, her name was often interpreted as Flower Quetzal Feather.[2]Xochiquetzal was also occasionally referred to asIchpochtli, meaning maiden or young girl. Though this term did not originally imply
anything beyond age, it took on a virginal connotation following the Spanish conquest.[3]Xochiquetzal is unique amongst Aztec goddesses in that she was always portrayed as a young woman. Her peers, likeCoatlicue, were usually shown as matrons. In artistic renderings, Xochiquetzal was usually adorned with flowers and shown wearing rich
garments.The link between Xochiquetzal, flowers, and sexuality was not an arbitrary one. Like many other cultures, the Aztecs drew parallels between flowers and the clitoris or vulva.In this piece from the Codex Borgia, Xochiquetzal is adorned with flowers and has a pierced nose. Such features were commonly associated with the goddess. Codex
BorgiaPublic DomainXochiquetzals familial ties are somewhat mysterious, as her parentage was lost to the historical gaps left by time and conquest. Nevertheless, she did have several important relations. Her twin brother Xochipilli was the god of art, beauty, and dance. Like his sister, Xochipilli has been interpreted as a god of erotic love. Unlike his
sister, Xochipilli represented male prostitutes and homosexuality.Xochiquetzal played wife to many different Aztec gods. Such gods included:Piltzintecuhtli god of the rising sun, healing, and hallucinogenic drugs[4]Tlaloc god of rainTezcatlipoca one of the four creator deities who served as omnipresent god of the night sky and knower of all
thoughtsCenteotl god of maizeXiuhtecuhtli god of fire and heatTlalocTezcatlipocaPiltzintecuhtliCenteotlXiuhtecuhtliThough Xochiquetzal is one of the oldestAztec gods, her origin story remains unclear. She was an important member of the Aztec pantheon and one of several literal and figurative mothers to the Aztec people. A recurring element in
Xochiquetzals legends was her relation to the moon. Such relations changed depending on the myth being told, however, as she would reflect different aspects of the lunar cycle in each tale.While many Aztec gods had explicit origin stories, Xochiquetzal did not. While it was possible that the Aztecs lacked an origin story for her, it is more likely that it
has simply been lost to time and conquest. Xochiquetzal was said to have come fromTamoanchan, the ancestral origin place of the Aztec gods.[5]Her connection to Tamoanchan hinted at her enduring status in Mesoamerican religion; Tamoanchan was not a Nahuatl word, but a Mayan one.This Mayan figurine (c. 600-900 CE) may depict the lunar deity
known as Goddess I. Simon BurchellCC BY-SA 3.0The Mayan equivalent to Xochiquetzal wasGoddess I, a deity that represented fertility, procreation, erotic love, and weaving. Like Goddess I, Xochiquetzal was associated with a lunar cult, though there is some ambiguity as to which phase of the moon she represents.The goddess of the moon moves
swiftly across the sky...seemingly visiting different planetary lovers along the way, before returning to stay with her solar husband for several days each month. - Susan Milbrath[6]During their quest to create the universe,Xipe Totec, Tezcatlipoca,Quetzalcoatl, andHuitzilpochtlicreated the first man and woman. When their son Pilcetecli came of age,
however, there was no one for him to marry. Seeing that this problem needed to be remedied, the gods made of the hairs of Suchiquecar [Xochiquetzal], a woman with whom his first marriage took place.[7]One Aztec legend described the risqu origins of bats and how they, along with an unwitting Xochiquetzal, were responsible for Mictlans foul
odor.The first bat was born when Quetzalcoatls semen dripped onto a rock while he was washing. The gods sent the bat to bite out the vulva of the young goddess Xochiquetzal, from which they grew nasty-smelling flowers to present to Mictlantecuhtli.[8]In some Aztec stories, Xochiquetzal was the wife of the sun, which would spend the night
traveling through Mictlan before returning the next day. This connection could explain Xochiquetzals involvement in this odd tale.[9]At first glance, the conjunction of pregnancy, erotic love, and weaving seem like a relatively random assortment of concepts. However, these relations make more sense when one considers Aztec symbolism.Pregnancy
and weaving were connected through the idea of a spindle. As a weaver worked, the spindle gradually became more round. As a pregnancy progressed, the mother-to-bes belly would grow rounder as well. As a lunar deity, Xochiquetzal had an additional link to pregnancy; the moon also grew rounder over the course of its cycle.Weaving and erotic
love were also connected. For reasons that arent entirely clear, weavers had a reputation for being loose women. Xochiquetzal had something of a reputation for being a seductressseducing the virtuous Topiltzin-Quetzalcoatl among others.[10]Hueypachtli, sometimes called Tepeilhuitl, was an annual festival held primarily to honor Tlaloc;
Xochiquetzals cult also partook in the celebrations.[11]During this festival, Xochiquetzal was honored with flower offerings, drinking, and fornications.[12]As was common in Aztec festivals, anixiptlatlior impersonator was chosen to represent Xochiquetzal. The ixiptlatli was a young woman who would be decapitated and flayed. A man was selected to
wear her skin and weave (an act typically reserved for women) in a representation of the gender ambiguity embodied in the cult of lunar deities.[12]Much like the Biblical Eve, Xochiquetzal was the first woman to sin in Aztec mythology. In line with her licentious reputation, Xochiquetzal seduced her brother Yappan, who had taken a vow of chastity.
Xochiquetzal went unpunished for her actions while Yappan was turned into a scorpion for his insolence.[13]The Mexican artist Rurru Mipanochia named her 2017 art exhibitXochiquetzal: Erotismo y Procreation after Xochiquetzal. Her work embraced the gender and sexual emancipation of millennial Mexico City, and the freedom to choose ones own
sexuality without concern for conservative social mores. As the goddess of eroticism and female sexual power, Xochiquetzal was uniquely suited to represent Mipanochias work.[14]Tezcatlipoca (pronounced Tez-kat-lee-po-ka), an omnipresent god capable of shapeshifting into a jaguar, was an incredibly important member of theAztec pantheon. He
ruled over the modern age, having usurped his younger brotherQuetzalcoatlthrough trickery. As with his elder brotherXipe Totec, the Aztecs offered Tezcatlipoca annual human sacrifices.This image from the Borgia Codex (c. 1500 CE) includes all of Tezcatlipoca's tradtional characteristics, including a mirror replacing his left leg and a horizontal
black band below his eyes. FAMSIPublic DomainIn Nahuatl, Tezcatlipca meant smoking mirror; this name referred to the obsidian mirrors that the Aztecs used during ceremonial divination. Depictions of Tezcatlipoca frequently replaced one of his feet with an obsidian mirror.As with many Aztec gods, Tezcatlipoca had multiple names and titles.
Several of his alternative names, Titlacauan and Ipalnemoani, refer to his important status among the Aztecs, literally meaning We are his slaves and He by whom we live, respectively. Tezcatlipocas other names included:Tloque Nahuaque / Lord of the Near and the Nigh[1]Yohualli Ehecatl / Night WindOme Acatl / Two ReedIlhuicahua Tlaticpaque /
Possessor of the Sky and Earth[2]A key element of Tezcatlipocas power was his omnipresence. He was often represented by an obsidian mirror, though his power extended far beyond obsidian. Any reflection was a portal through which he could view the world. Obsidian was used for more than just its reflective properties, however. Ritual blood-letting
and even human sacrifice were conducted with obsidian blades. Such rituals all connected back to Tezcatlipoca.Most Aztec obsidian mirrors were shaped like this one. They were meant to be worn as necklaces, and featured a strap threaded through the hole at the top. The Trustees of the British MuseumCC BY-NC-SA 4.0Whether it emanated from a
ceremonial censer or a natural source such as a hot spring, smoke and steam always signified Tezcatlipocas presence. Tenochtitlan, the seat of the Aztec empire, was located in a volcanic region, where smoke and venting steam would have been commonplace. On a clear day, the active volcanoPopocatpetlwould have been visible from the city, and as
such, Tezcatlipoca would have always been able to keep an eye on TenochtitlanTezcatlipoca was also heavily associated with jaguars, and many believed he possessed the ability to shapeshift into one. A nighttime encounter with one of these large cats, or even a dream of such, was believed to have been a brush with the god.[3]In artwork,
Tezcatlipoca is usually identifiable by his missing left leg, the presence of an obsidian/smoking mirror (often replacing the missing leg), and a horizontal black band across his eyes.Tezcatlipoca was the second son of the primordial Aztec creator deitiesOmetecuhtli and Omecihuatl. While the Aztec pantheon did not have a hierarchy, Tezcatlipoca still
managed to stand above his peers; the Ramirez Codex described him as the greatest and the worst, who overpowered and bore sway over the other three [sons of Ometecuhtli and Omecihuatl.][4]Tezcatlipoca was a god of exceptional significance amongst the Aztec pantheon. Apart from being a creator deity, he also ruled over the modern age. He
feuded with his brother Quetzalcoatl and emerged victorious after tricking his younger sibling into shaming himself.After being born to Ometecuhtli and Omecihuatl, Tezcatlipoca spent 600 years waiting for his youngest brother,Huitzilopochtli, to grow flesh. After his brother was made whole, Tezcatlipoca and his brother Quetzalcoatl created the
world.[5]While some of the legends say that Tezcatlipoca and Quetzalcoatl worked together, most tales described them as working towards the same goal in opposition to one another.Before the world was created, all that existed were a few gods, a massive ocean, and thesea monster/crocodileCipactli. One day, Tezcatlipoca lured Cipactli close to him
by using his foot as bait. Then, together with Quetzalcoatl, he trapped Cipactli and created the world from its body. Tezcatlipocas actions were costly, however; he lost his left foot in the process.The antagonism between Tezcatlipoca and Quetzalcoatl began to grow shortly after the former turned himself into the first sun. Unfortunately, Tezcatlipoca
was incapable of beinga complete sundue to his missing foot. Angered by this inadequacy, Quetzalcoatl gave [Tezcatlipoca] a blow with a great stick, and threw him over into the water.[6]He then proceeded to turn himself into the second sun. After his fall from grace, Tezcatlipoca metamorphosed into a tiger [jaguar] and killed all of the men that had
been created in the age of the first sun.[7]This finely rendered reclining jaguar (c. 1400-1521) was carved from volcanic stone. Tezcatlipoca may have changed into a jaguar after falling from grace. Brooklyn MuseumCC BY 3.0Tezcatlipoca would soon get his revenge and bring Quetzalcoatls time as the sun to an end. While the two brothers were
arguably even at this point, Tezcatlipoca was still not content. He tricked the king Topiltzin-Quetzalcoatl, a manifestation of Quetzalcoatl, into becoming heavily intoxicated onpulque(an alcoholic beverage made from agave). In his drunkenness, Topiltzin-Quetzalcoatl slept with his celibate priestess sister. When he awoke the next day and realized
what he had done, the king exiled himself in shame.Though Quetzalcoatls departure left Tezcatlipoca in charge of the modern age, the Aztecs prophesied Quetzalcoatl might one day return to regain his throne.A key feature of the Aztec religion were annual festivals dedicated to each major deity. Tezcatlipocas festival occurred during the fifth month
of theAztec calendar: Toxcatl.Every year, a young mantypically a prisoner of warwas chosen to represent Tezcatlipoca. This person, called theixiptla, or impersonator, was a recurring element in Aztec religious celebrations.Theixiptlawas treated with great respect and trained to speak in a courtly style. He was also taught to play the flute, the sound of
which was thought to be the voice of Tezcatlipoca.[8]A month prior to the festival of Toxcatl, he would be wed to four young women impersonating the four goddess wives of Tezcatlipoca:Xochiquetzal, Xilonen, Atlatonan and Huixtocihuatl.The festival would reach its climax with the man voluntarily walking up the steps of thetlacochcalco(literally
house of darts, essentially a stepped pyramid that housed the Aztecs armory) and breaking a ceramic flute at each step. Once he reached the summit, the sacrificial victim would have his heart removed with an obsidian blade; he may also have been flayed and decapitated.Even in death, the body of theixiptlawas regarded as sacred, and his skull was
stored in thetzompantli, (literally skull banner) a rack containing the skulls of all sacrificial victims. When next years Tezcatlipoca impersonator was selected, they were given the most recentixiptlasskin to wear as a cloak.[9]A stucco tzompantli unearthed at Templo Mayor in Mexico City. In addition to being represented in sculptures like these, the
skulls of sacrifice victims were mounted on racks in front of the temples. erlucho/iStockIn the mangaSoul Eater, Tezca Tlipoca is a recurring character. Despite some superficial similarities to the Aztec deitysuch as an affinity for mirrorsthe character was ultimately very different from his inspiration.The band Mastodon referenced Tezcatlipoca in their
song Jaguar God.The linesSmoking mirrors black obsidian and Lord of the near and the nigh were both direct references to Tezcatlipoca.In the 1984 comicWonder Woman (volume 1, #314), Tezcatlipoca served as Wonder Womans primary antagonist.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from
Georgia State UniversityQuetzalcoatl (pronounced Ket-zal-ko-wat) was the Aztec version of the Feathered Serpent god that permeated Mesoamerican mythologies. Though he originated as a vegetation god, Quetzalcoatls role in theAztec mythosexpanded over time.By the time the Spanish arrived in the New World, Quetzalcoatl was regarded as the
god of wind, patron of priests, and inventor of calendars and books. He was also occasionally used as a symbol of death and resurrection.Quetzalcoatls name, which means Feathered Serpent, was derived from the Nahuatl words for thequetzal birdand coatl, meaning serpent. Unlike the newer gods of theAztec pantheon, Quetzalcoatl shared his
namesake with the feathered serpent deities of the Kiche Maya and the Yucatec Maya. The name of theKiche Maya deity Ququmatzmeant Quetzal Serpent while theYucatec Maya god Kukulkantranslated to the less specific Feathered Serpent.The Feathered Serpent deity common to much of Central America first appeared in images, statues, and
carvings starting around 100BCE.[1]Depictions of the Feathered Serpent usually took the form of a carved snake head placed upon a wall, with further relief carvings depicting feathers or birds. These carvings also included a conch shell, which was a symbol of the wind.A typical portrayal of the Feathered Serpent. The head was carved separately
and attached to the wall via tenons (mounting pegs). Jami DwyerCC BY-SA 2.0Starting around 1200CE, the manner in which Quetzalcoatl was depicted began to change. From this point on, he was usually portrayed as a man wearing a conical hat, conch shell pectoral brooch, shell jewelry, and red duck-billed face mask.[2]Quetzalcoatl was the third
son of the dual creator godOmeteotl. His older brothers wereXipe TotecandTezcatlipocawhile his younger brother wasHuitzilopochtli.Other legends posited that Quetzalcoatl was the son of the goddess Chimalma. While these stories vary, some saidMixcoatl(the Aztec god of the hunt) impregnated the goddess Chimalma by shooting an arrow from his
bow.In this legend, Mixcoatl shot at Chimalma for spurning his advances. Chimalma caught the arrows in her hand, however, which is how she got her name (which means Shield Hand). Chimalma later married Mixcoatl, but the two were unable to conceive. After praying at an altar to Quetzalcoatl and swallowing a precious stone (emerald or jade,
depending on the version of the tale), Chimalma became pregnant with Topiltzin-Quetzalcoatl. Also called One-Reed and Ce-Acatl, Topiltzin-Quetzalcoatl founded a dynasty that would last until 1070CE.[3]HuitzilopochtliTezcatlipocaXipe TotecQuetzalcoatls role in the Aztec cosmology was complex and multifaceted. While he was responsible for
creating humanity and providing them with their staple crops, it was his brother Tezcatlipoca that ultimately ruled the modern era. As with many of his peers, Quetzalcoatls role has been revised throughout history and was altered to better suit the sensibilities of contemporary Spanish writers, who were trying to comprehend an entirely different way
of thinking. Quetzalcoatl was sometimes portrayed as a trickster god, and while his plans did not always work as intended, they did consistently benefit humanity.As one of the four sons of the Aztec creator deities Ometecuhtli and Omecihuatl, Quetzalcoatl played an integral role in the creation of the universe. After he was born, he and his family
waited 600 years for his youngest brother, Huitzilopochtli (who was born without flesh), to join them in the process of cosmic construction.Quetzalcoatl and either Huitzilopochtli or Tezcatlipoca (depending upon the myth) were responsible for the creation of the cosmos. After creating fire, they molded a partial sun and gave life to the first man and
woman.[4]Quetzalcoatl as depicted in the 16th-century Codex Borbonicus. Codex BorbonicusPublic DomainIn many versions of the myth, Quetzalcoatl worked in opposition to his brother Tezcatlipoca. This rivalry was a recurring theme in Aztec mythology, with the flying serpent (Quetzalcoatl) frequently pitted against the black jaguar
(Tezcatlipoca).Each bout of fighting brought one of the four epochs of Aztec history to an end, ultimately ending with Tezcatlipoca in control of the fifth (and current) age.[5]During this time, it was conceivable that Quetzalcoatl could defeat his brother once more and regain power. This possibility would become mythologically significant when the
Spanish conquistadors arrived in the 16th century.Quetzalcoatl was instrumental in creating people to populate thefifth age. In order to do this, Quetzalcoatl had to sneak into the underworld ofMictlanand trickMictlantecuhtliand Mictecacihuatl, the Lord and Lady of Death, into giving him the bones they guarded. Mictlantecuhtli would only give the
bones to Quetzalcoatl if he could create a sound by blowing into a conch shell with no holes in it. Quetzalcoatl managed to complete this challenge through clever trickery. He had worms drill a hole in the conch, then filled the shell with bees. Quetzalcoatls actions successfully tricked Mictlantecuhtli into giving him the bones. But this was not enough
for Quetzalcoatl. In an effort to further trick Mictlantecuhtli, Quetzalcoatl told him that he would leave Mictlan without the bones.Before Quetzalcoatl could escape from Mictlan, however, his deception was discovered by Mictlanecuhtli. A deep pit appeared before Quetzalcoatl, preventing his escape. As he fell into the the pit, Quetzalcoatl was
knocked unconscious and mixed up the bones he was carrying. After his eventual escape, Quetzalcoatl combined the now slightly shuffled bones with his blood and corn to create the first humans of the fifth age.[6]The Aztecs used this allegory to explain why people came in all different heights.According to legend, the Aztec people initially only had
access to roots and wild game. At that time, maize was located on the other side of a mountain range that surrounded the Aztec homeland. Other gods had already attempted to retrieve the maize by moving the mountains, but their efforts had all been unsuccessful. Where others had approached this problem with their brute strength, Quetzalcoatl
chose to rely on his sharp mind. He proceeded to turn himself into a black ant and followed the other ants over the mountains. After a long and difficult journey, Quetzalcoatl reached the maize and brought a kernel back to the Aztec people.[7]Other versions of the legend featured Quetzalcoatl discovering a great mountain of seeds that he could not
move by himself. He instead solicited the help of Nanahuatzin, who destroyed the mountain with lightning. With the seeds laid bare, Tlaloc, a rain god often associated with Quetzalcoatl, proceeded to snatch them up and scatter them across the land.[8]The ruler Topiltzin-Quetzalcoatl (also known as One-Reed) was famous for his wise rule. Under his
guidance, the capital city of Tula became incredibly prosperous. Topiltzin-Quetzalcoatl maintained order across his domain and even eschewed the practice of human sacrifice.While many were happy with Quetzalcoatls reign, his rival Tezcatlipoca was not and plotted to bring him low. One night, Tezcatlipoca plied Topilitzin-Quetzalcoatl with pulque
(an alcohol made from agave); afterwards, the drunken rulerslept with his celibate priestess sister. Ashamed of what he had done, Topilitzin-Quetzalcoatl departed Tula and set out for the sea.It is uncertain what happened next. Some versions held that Quetzalcoatl cremated himself; others stated that he spent eight days in the underworld before
reemerging as Venus or the morning star. Yet another version of this tale had Quetzalcoatl parting the sea and leading his followers in a march along the ocean floor. This versions blatant mirroring of the story of Moses was almost certainly a product of later Spanish influence.[9]The Aztec believed that Tezcatlipoca ruled of the fifth age, and while
they thought that the fifth sun was the last sun, it was not a foregone conclusion that Tezcatlipoca would remain in charge. If Quetzalcoatldidreturn, however, how would he be known? This question was most likely on Emperor Moctezuma IIs mind when he received word in 1519 that the Spanish had arrived via the eastern coast. The return of
Topiltzin-Quetzalcoatl, who had departed to the east by sea, certainly seemed like a possibility to the Aztec nobility as they considered the arrival of these seafaring newcomers.Moctezuma sent a gift of food and the ceremonial clothing of four gods (one set of which belonged to Quetzalcoatl) to the newcomers, presumably to ascertain their true
intentions. Cortes may have looked the part of a god, what with bearing the conical helmets of the time and arriving via wind-powered sailing vessels, but his actions soon revealed that he was not the morally upstanding Quetzalcoatl.[10]Ultimately, the legend that Moctezuma andthe Aztecs believed Cortesto be Quetzalcoatl was a just that: a legend
retroactively turned into historical fact by Spanish writers. These writers may have misinterpreted a speech Moctezuma gave to Cortes, or simply invented the idea because it fit their historical expectations.Quetzalcoatl remained a potent figure well after the Spanish had conquered the New World. The friar Diego de Duran suggested that
Quetzalcoatl may have actually been the apostle St. Thomas. The saint had departed from the Roman Empire following the death of Christ, and Duran believed his travels across the sea could explain the elements of Aztec religion that mirrored Christianity. This link to Europe was embraced by 17th-century Mexican nationalists because it meant that
their cultural heritage pre-dated Spanish influence.[11]The third president of the Church of Jesus Christ of Latter-day Saints, John Taylor (1808-1887), believed that Quetzalcoatl was Jesus Christ. Taylor wrote that the story of the life of the Mexican divinity, Quetzalcoatl, closely resembles that of the Savior; so closely, indeed, that we can come to no
other conclusion than that Quetzalcoatl and Christ are the same being.[12]1t is unclear how widely accepted Taylors argument was amongst the LDS Church, but Quetzalcoatl isnot currently an important part of the LDS belief system.The pterosaurQuetzalcoatlus northropiwas named after Quetzalcoatl. First discovered in 1971,Quetzalcoatlusstood
nearly 10 feet tall and had a wingspan of at least 36 feet.Quetzalcoatlus northropi and Quetzalcoatlus sp. (an as of yet unnamed species) were large creatures with enormous wingspans. Note the human for scale. Matt Martyniuk, Mark Witton and Darren NaishCC BY 3.0Sir Terry Pratchetts novelEricincluded a parody of Quetzalcoatl in the form of a
demon namedQuezovercoatl. Quezovercoatl was described as being half man, half chicken, half jaguar, half serpent, half scorpion, and half mad for a total of three homicidal maniacs.[13]TheNuevo Laredo International Airport(NLD) in Taumilaupas, Mexico, was also known as the Quetzalcoatl International Airport.In theFinal Fantasyvideo game
series, Quetzalcoatl was a recurring summon or creature. While his artwork changed considerably since he was first included in Final Fantasy VIII, he was consistently portrayed as a flying, lightning-like creature. Quetzalcoatl has appeared in Final Fantasy VIII, XII, and XV, as well as the Final Fantasy trading card game.Mictlantecuhtli was the Aztec
god of death who ruled overMictlan, the land of the dead. LikeHades, the Greek underworld, Mictlan was where most people would spend their afterlife, regardless of moral standing.Mictlantecutli (left) stands next to Quetzalcoatl in this page from the Codex Borgia. Together, the two deities represent the binary of life and death. FAMSIPublic
DomainMictlntuctlis name reflects his role in Aztec cosmology, as well as his place of residence. His name comes from his status as the ruler ofMictlan, and simply means Lord of the Land of the Dead.Mictlantecuhtli was most commonly depicted as a skeletal figure, though reliefs have also been found depicting him as a skull with eyes.[1]He was
sometimes shown with his mouth open, ready to receive the setting stars that disappeared during the day.A terracotta figurine depicting Mictlantecuhtli at the Templo Mayor Museum in Mexico City, Mexico. Gary ToddPublic DomainIn the Aztec universe, each of the cardinal directions was associated with one of the godly realms. Mictlan was
believed to be located in the north; the direction was therefore associated with Mictlantecuhtli.Like several other earlyAztec gods, Mictlantecuhtli was not born to another god, but was instead created byXipe Totec,Tezcatlipoca,Quetzalcoatl, andHuitzilopochtliduring their construction of the universe.Mictlantecuhtlis wife, Mictecacihuatl, was created
at the same time as her husband, and the couple ruled over the underworld together. Such an arrangement was not usual;Aztec mythologyfrequently featured binary gods (usually in male-female pairs) who would share power over their respective domains of influence.Mictecacihuatl (Mictlantecutli's wife) is usually depicted with an open mouth so
that she may receive the setting stars. In this image from the Codex Borgia, she wears a necklace made of eyes. FAMSIPublic DomainHuitzilopochtliQuetzalcoatlTezcatlipocaXipe TotecAs the Aztec lord of the underworld, Mictlantecuhtli played a similar role to that of Hades in Greek mythology. Rather than serving as the judge of the dead,
Mictlantecuhtli simply tried to maintain order in his domain. This desire for order sometimes led Mictlantecuhtli to clash with other Aztec gods and their more creationary desires.Mictlantecuhtli was described extremely early in the Aztec creation story. After Ometecuhtli and his wife Omecihuatl bore their four children, nothing important happened
for 600 years. Following this hiatus, their childrenXipe Totec, Tezcatlipoca, Quetzalcoatl, and Huitzilopochtlibegan the process of constructing the cosmos. Their initial actions included creating the sun, a man and woman, maize, the calendar, and finally, the lord and lady of the land of the dead. According to theCodex Ramirez:Then they
createdMitlitlatteclet[Mictlantecuhtli] andMichitecaciglat[Mictecacihuatl], husband and wife, and these were the gods of the lower regions (infierno[sic]), in which they were placed.[2]After the dawn of theFifth Age, the world was without people. To remedy this, Quetzalcoatl set out to acquire the bones of the original humans from the land of the
dead. Mictlantecuhtli told Quetzalcoatl he could have the bones, but only if he went around Mictlan sounding a conch shell with no holes in it.Not one to turn down a challenge, Quetzalcoatl had worms drill a hole in the shell so that it could be played; he also filled the shell with bees so that it sounded constantly. Shortly after performing these tasks,
Quetzalcoatl told Mictlantecuhtli that he had changed his mind and was going to leave Mictlan without the bones. This, however, was merely a ruse meant to cover his escape, as he had secretly already taken them.Before Quetzalcoatl was able to escape Mictlan, however, Mictlantecuhtli discovered his ruse and had his minions dig a pit to trap him.
Quetzalcoatl, who had beendistracted briefly by a quail, fell into the pit, caused the stolen bones to scatter across the floor. Eventually, Quetzalcoatl manage to gather up the bones and escape Mictlan. Later, he mixed the bones with his blood and maize, creating the first humans of the fifth age. The Aztecs used this myth to explain why people often
varied in height.[3]The Aztec cult of the dead was centered around Mictlantecuhtli and Mictlan, although gods like Tlaloc,Huitzilopochtli, andCoatlicuewere also associated with death under specific circumstances.While most of the dead would find their way to Mictlan, some would find themselves transported to the realms of these other gods. Those
who suffered a death by water (flood, lightning, certain illnesses) would end up in Tlalocan, while those who died in battle would join Huitzilopochtli for a time before being resurrected as hummingbirds. Those who died in childbirth would travel west with the setting sun, following Coatlicue or her guise ofCihuacoatl.[4]A ceremonial vase depicting a
skeletal Mictlantecuhtli at the National Anthropology Museum in Mexico City. Dennis JarvisCC BY-SA 2.0The Aztec holidayHueymiccaylhuitl, or great feast of the dead, celebrated the recently deceased and helped them as they traveled to Mictlan. Following someones death, the Aztecs would cremate the departed persons remains. From there, the
deceased soul would embark on a four-year journey through the various levels of the underworld and have to overcome a series of trials along the way. Eventually, those who had successfully completed the journey would find themselves in the deepest level of the underworld: Mictlan. Hueymiccaylhuitl was celebrated not only to aid those embarking
on this journey, but also to allow the dead an annual opportunity to return and visit the land of the living.[5]In the videogameFortnite, the Mezmer skin was based on Mictlantecuhtli. The skins ID and cosmetic set items all belied its Aztec inspiration. The skinsdescription, however, eschewed any mention of the Aztec pantheon:Mezmer is a skin that
gives an avatar a green outfit, big eyes, and zombie-like teeth. The skin combines horror with comedy.Mictlantecuhtli appeared as arecurring characterin the comic book seriesEl Muerto: The Aztec Zombie. He also appeared in the 1998 comic Daze of the Dead: The Numero Uno Edition.In 2007 theEl Muerto: The Aztec Zombiecomic book series was
turned into a live action film simply titledEl Muerto.Directed by Brian Cox, the film depicted Mictlantecuhtli as a skeleton. All of the characters spoken lines were delivered in the Nahuatl language.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from Georgia State UniversityChalchiuhtlicue [Chal-chee-
oot-lee-kway] was an Aztec water goddess and the sun of the fourth age; she was also the patron of newborns and the sick. Along with her counterpartTlaloc, she was responsible for the timely arrival of waters necessary for the successful harvests. Water was the basis for much of Aztec life, and as such Chalchiuhtlicue held an incredibly important
position in theAztec pantheon.Chalchiuhtlicue as depicted in the Codex Borgia. FAMSIPublic DomainTranslated literally, the Nahuatl wordchlchihuitlmeant heart of the earth. The word was seldom used in this manner, however, and was used instead to refer to precious green stones like jade and turquoise.[1]Chalchiuhtlicues name was based on this
figurative meaning, and could be translated as Jade her skirt; a more common translation was She of the jade skirt.[2]As a water goddess, Chalchiuhtlicue was responsible for the welfare of oceans, rivers, springs, and lakes. Chalchiuhtlicue could do more than simply control water, however. Her waters had healing properties and she was regarded as
the patron god of newborn children and the sick.[3]She was usually depicted kneeling and wearing a headdress with tassels on either side of her head.[4]A kneeling Chalchiuhtlicue wearing a typical headdress with tassels. The Metropolitan Museum of ArtPublic DomainChalchiuhtlicue was related to the rain god Tlaloc and the Tlaloques, but the
passage of time has blurred her precise relation to them. Variously, she has served as Tlalocs wife, sister, and mother.[5]HuitzilopochtliQuetzalcoatlTezcatlipocaXipe TotecChalchiuhtlicue was an important member of the Aztec pantheon. She was created early in the formation of the Aztec cosmos, and would serve as the fourth of five suns. The Aztecs
conducted annual sacrifices to sustain her and repay the debt owed to her for her life-giving waters.According to the Codex Ramirez (a 16th-century Spanish manuscript recording Aztec religious practices) Chalchiuhtlicue was created byTezcatlipoca,Xipe Totec,Quetzalcoatl, andHuitzilopochtlishortly after the worlds creation.According to this myth,
Tlaloc and Chalchiuhtlicue were created simultaneously as husband and wife.All four divinities joined themselves together, and made Tlalocatecli, [Tlaloc] and his wife Chalchiutlique, [Chalchiuhtlicue] whom they assigned to be the gods of water, to whom they betook themselves in prayer whenever it was needful.[6]While all four gods worked
together to form the water deities, everything else up to this point had been the work of only one or two gods (including the gods of the dead,Mictlantecuhtliand Mictecacihuatl, the Aztec calendar, maize, and even the earth itself). This detail suggests that the water gods were tremendously important to the Aztecs, and that the rains they brought
were paramount to the survival of Aztec civilization.According toAztec mythology, there have been a total of five suns, each represented by a god. The first sun was Tezcatlipoca, the second was Quetzalcoatl, the third was Tlaloc, and the fourth was Chalchiuhtlicue.This sculpture (c. 1200-1521) is generally assumed to be Chalchiuhtlicue, though its
outstretched arms make it a rather unique depiction of her. The subject of the sculpture could also be Chicomecoatl, a closely related goddess, or a male dancer dressed as Chalchiuhtlicue. Minneapolis Institute of ArtPublic DomainWhen Chalchiuhtlicue became the sun, she acted with great love towards her people. A jealous Tezcatlipoca accused her
of faking her feelings towards the people in order to gain their adoration. This accusation devastated Chalchiuhtlicue, and she proceeded to cry tears of blood for 52 years, drowning the world in the process. Humans had to turn into fish in order to survive the deluge.[7]According to the Codex Ramirez, Chalchiuhtlicue cried so much that the heavens
themselves fell. Tezcatlipoca and Quetzalcoatl had to turn themselves into massive trees in order to return the heavens to the sky.[8]The Aztecs believed that their gods required nourishment in order to live. So too, they felt that they owed their lives to the water gods, as without the seasonal rains they would surely starve or die of thirst. Human
sacrifice served to both nourish the gods and satisfy the debt that the Aztecs incurred each year.The Aztec capital of Tenochtitlan was surrounded by Lake Texcoco. This painting (c. 1964) by Luis Covarrubias is currently on display at the National Museum of Anthropology in Mexico City, Mexico. Gary ToddPublic DomainOnce per year, a 6 or 7 year
old child was sacrificed to Chalchiuhtlicue at Lake Texcoco. This sacrifice was arranged to coincide with a sacrifice to Tlaloc that took place on top of his eponymous mountain.[9]Today, the lake has been mostly drained and exists only as a marshy stretch on the outskirts of Mexico City.[10]In her1940 self-portrait, Freida Kahlo wore a necklace
bearing the glyphs of both Chalchiuhtlicue and Tlaloc.The skincare company H20 Pluss former plant in downtown Chicago was adorned with tile panels depicting Chalchiuhtlicue alongside the Mesopotamian god Ea.[11]In 2015, the company closed the plant and relocated it to San Francisco.[12]It is unclear whether or not the homage to
Chalchiuhtlicue was relocated as well.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from Georgia State UniversityMixcoatl (pronounced Meesht-Ko-Wattle) was the Aztec god of the hunt and the patron god of the Tlaxcalan people. Just asHuitzilopochtliguided the Mexica people to their eventual
homeland, Mixcoatl led the Chichimec people to Tlaxcala. One of the few city-states to resist Aztec conquest, Tlaxcala ultimately sided with the Spanish conquistadors against the Aztec Empire.Mixcoatl appears in this detail from Codex Borgia. FAMSIPublic DomainMixcoatls name, derived from the Nahuatl wordsmixtli(cloud) andcoatl(snake/serpent),
was generally translated as Cloud Serpent.[1]A generally reliable translation of the Codex Ramirez rendered Mixcoatls name as viper of snow, a curious and possibly incorrect interpretation.[2]As a god of the hunt, Mixcoatl was often portrayed with his hunting equipment: a spear, a net or basket, and occasionally a bow and arrows.Mixcoatl was
usually depicted wearing a cloak of human skin; his own exposed skin was covered in red and white stripes.[3]He also wore a headdress adorned with an eagle plume. Note, in Aztec art, yellow skin generally indicates that the individual shown is wearing the flayed skin of a sacrifice victim.Mixcoatl was more than just the god of the hunt; he also
served as god of the Milky Way. Multiple sources described him as having a black face with star-like speckles, mirroring his celestial status.[4]Found in the Codex Telleriano Remensis (c.1550), this image of Mixcoatl features much of his classic imagery, including his eagle plume and bow and arrow. His skin is decorated with red and white stripes,
and he wears the flayed yellow skin of a sacrifice victim. FAMSIPublic DomainThe gods of theAztec pantheonwere dynamic and could take on new forms while the original yet persisted. Mixcoatl was a perfect example of this fluidityhe himself was simply an iteration ofTezcatlipoca.Some groups, such as those from Tlaxcala, held that Mixcoatl was a
son of dual godOmeteotl. In this version of Aztec cosmogony, Mixcoatl replacedXipe Totecas the first of the primordial creator gods four children.[5]Mixcoatl fatheredTopiltzin-Quetzalcoatl(also known as Ce-Acatl or One-Reed) with the goddess Chimalma.[6]It is easy to think of the Aztec religion as a single monolithic entity. As with religions today,
however, Aztec beliefs were complex and heterogenous. The various belief systems at play within the Aztec empire meant that multiple, contradictory mythologies existed as well.Variously, Mixcoatl was one of the four children of Ometecuhtli and Omecihuatl, a transformed version of Tezcatlipoca, a divinely transformed hunter named Mimich, and a
celestial creation of Tezcatlipoca.A Nahua legend held that a pair of hunters, Mimich and Xiuhnel, were out hunting one day when they spotted a pair of two-headed deer. The pair chased the deer all day but were unable to catch them. The two hunters stopped to rest for the night, and before too long they found themselves joined by a pair of beautiful
women.Unable to resist the temptation laid before him, Xiuhnel made love to one of the deer-women and was killed by her immediately thereafter. Scared for his life, Mimich started a fire and ran off into the night. The other deer woman, Itzpapalotl, pursued him.Mimich was ultimately saved by divine intervention when a barrel cactus fell from the
sky and pinned Itzpapalotl to the ground. Mimich led the Fire Lords to her and set her body ablaze, revealing four flints in the process. Mimich took the white flint, which contained Itzpapalotls soul, and was immediately transformed. Henceforth, Mimich would be known as Mixcoatl, the great warrior-hunter.[7]This Huastec warrior statue (c. 1440-
1521) likely represents Mixcoatl. The figure wears a necklace of human hearts and a belt of skulls. Brooklyn MuseumCC BY 3.0The inclusion of fire in this tale was significant. Much like the Greek Prometheus, who gave fire to humanity, Mixcoatl gave the Nahua people the bow drill, an instrument used to create fire.An alternative version of this myth
held that there were three hunters: Mimich, Ximbel, and Mixcoatl (going by the name of Camasale/Camaxtli).In this version, the three captured the two-headed deer and Mixcoatl went on a warpath, defeating all who stood in his way. Mixcoatls rampage ultimately came to an end when his deerthe source of all his victorieswas taken from him. Not all
was lost, however. Though Mixcoatl lost the deer, he soon gained a son; the deer had been stolen while he was conceiving Topiltzin-Quetzalcoatl in a field with the goddess Chimalma.[8]The Aztecs divided their concept of time into five ages, each ruled over by a different sun. The fourth age came to a violent end when the sun, Chalchiuhtlicue, cried
tears of blood for 52 years. In the midst of this destruction, Chalchiuhtlicue inadvertently destroyed the heavens. In the aftermath, Tezcatlipoca and Quetzalcoatl put the sky back up. Not content to simply recreate the skies as they had been before, Tezcatlipoca created the Milky Way, which he then turned into the god Mixcoatl.[9]No story inAztec
mythologyis definitive canon, and this tale was no exception. The Codex Ramirez explained that after Quetzalcoatl and Tezcatlipoca raised the heavens, they walked through it, and made the road [the Milky Way] which we now see there. In this version, soon after the heavens were returned to the sky, Tezcatlipoca altered his name, and changed
himself into Mixcoatl.[10]Mixcoatl-Camaxtli as seen in the Tovar Codex (c. 1585). John Carter Brown LibraryPublic DomainHuitzilopochtli held a special place in the hearts of the rulers of the Aztec Empire. While the empire itself was geographically and religiously diverse, the capital was founded by the Mexica people. Huitzilopochtli was the patron
god of these people and was regarded as the literal founder of the city.While the Aztec religion regarded Mixcoatl as a god, the 16th-century Spanish historian Bernardino de Sahagun (1499-1590) wrote that the Chichimecs [the ethnic group inhabiting Tlaxcala] worshipped only one god, called Mixcoatl. Just as Huitzilopochtli had led the Mexica
people to Tenochtitlan, Mixcoatl had led his people to Tlaxcala and was regarded as the most important of their gods.[11]Made by the people of Eastern Nahua, this earthenware ceremonial drinking vessel (c. 13001521) features crossed arrows and feet decorated like eaglestraditional symbols of Mixcoatl. Museum of Fine Arts, BostonPublic
DomainThe power of Mixcoatls cult may have been connected to Tlaxcalas independence from the Aztec Empire. Though the two states battled each other throughout the 1400s, the nature of their combat was highly ritualized and ceremonial. When the Spanish arrived in the New World, they initially fought against the Tlaxcalans; these two sides
would later put aside their differences to defeat the Aztec Empire.[12]Mixcoatls modern legacy is particularly strong in the scientific community. Several species of Central American amphibians and snakes have been named after him, includingPseudoeurycea mixcoatl,Mixcoatlus barbouri, andMixcoatlus browni.The ASCII-based 1987 video
gameNetHackfeatured Mixcoatlas the neutral god of the Archeologist pantheon.The famed Aztec god of war, Hutzilpchtli (pronounced Weet-zee-lo-pocht-lee) was the patron god of the Mexica people and a key figure in the creation of the Aztec cosmogony. Huitzilopochtli led the Aztec people to Tenochtitlan, a fact that was not easily forgotten: half of
the citysTemplo Mayorwas dedicated to him.Fallen warriors and women who died in childbirth were thought to become a part of his retinue. After accompanying Huitzilopochtli for a period of four years, the fallen warriors would be reborn as hummingbirds.In this panel, Huitzilopochtli can be seen wielding his snake spear Xiuhcoatl. Tovar
CodexPublic DomainTranslated literally, Hutzilpchtlis namemeant Hummingbirds Left, or Hummingbird on the Left. For a while, scholars suggested this should be taken to mean left-handed hummingbird. Most modern scholars disputed this translation, however, noting that in Aztec cartographic tradition south was depicted to the left.
Ashummingbirds were thought to bereincarnated warriors, the implied meaning of the name was adjusted to Reincarnated Warrior God from the South.Befitting his status as a god of war, Huitzilopochtli was believed to be an immensely powerful warrior. He wielded a shield, war darts, and Xiuhcoatl (a lightning-like fire serpent) as a spear. Despite
his awesome martial prowess, the Aztecs believed that Huitzilopochtli could be defeated. Legends held that the god of war would one day meet his match, and that his fall would mark the end of the Aztec empire.[1]As with many Aztec gods, Huitzilopochtli had multiple origin stories. All of these origins were equally valid, as Aztec mythology had
neither required hierarchies nor rigid family structures.[2]The first story featured the dual creator godsOmetecuhtli and Omecihuatlas Huitzilopochtlis father and mother, respectively. In this telling, Huitzilopochtli was the final of their four children. His older brothers includedXipe Totec(god of agriculture, rebirth, and
goldsmiths),Tezcatlipoca(omnipresent god of the night sky and knower of all thoughts), andQuetzalcoatl(god of the wind, giver of maize, and inventor of books and calendars).In the second story, Huitzilopochtli was born toCoatlicue, a primordial earth goddess. He was conceived when his mother put aball of hummingbird feathersunderneath her
breasts. As hummingbirds represented reincarnated warriors, the implication was that Huitzilopochtli had been sired by an anonymous warrior. This was how Coatlicues 400 other children took the news. Offended by the nature of their mothers pregnancy they either killed her, attempted to kill her, or attempted to kill the unborn Huitzilopochtli,
depending on the version of the myth being told. In any case, a fully armed Huitzilopochtli then emerged from the womb and swiftly defeated his attacking siblings.QuetzalcoatlTezcatlipocaXipe TotecHuitzilopochtli played many roles within the Aztec pantheon. He led the Mexica people to Tenochtitlan, the eventual seat of power of the Aztec Empire,
and was venerated as the primary god of war. Sacrifices were made to him after every victory and defeat, and the dawn of creation even paused and waited for his arrival. It was foretold that Huitzilopochtli would eventually be defeated, and that the Aztec Empire would fall with him.While Huitzilopochtli was an undeniably significant deity
withinAztec mythology, some scholars have argued that the Spanish attributed greater significance to him than the Aztecs ever did. Bernardino de Sahaguns seminal text,Historia general de las cosas de la Nueva Espaa,drew parallels between theAztec godsand their ancient Mediterranean counterparts, playing up certain gods that better fit European
archetypes.[3]Huitzilopochtlis virgin birth, in addition to his position as god of war (akin toMars), set him up perfectly to be received by Europeans as a god of preeminent importance.[4]The earliest origin myth of Huitzilopochtli placed him as the fourth and final son of Ometecuhtli and Omecihuatl. Huitzilopochtli was born without flesh (nacio sin
carne), but only bones, and remained fleshless for 600 years.[5]After those 600 years had passed, Huitzilopochtli and his brothers began the process of creating the world and its laws.The second origin myth for Huitzilopochtli resembled Jesus conception. It is unclear how many of these parallels were coincidental and how many were the direct result
of the Spanish grafting Christianity onto Aztec mythology.The story began with the Mexica people departing their ancestral home of Aztlan in search of a prophesied city that would become the seat of a great empire. Their exodus from Aztlan and subsequent journeying took many years. Periodically, the Mexica would stop to erect temples to
Huitzilopochtli in the hopes that he would guide them.According to the Codex Ramirez, during a stopover near a place called Coatepec (Serpent Hill) Quatlique [the goddess Coatlicue] who was a virgin, took a small quantity of white feathers and placed them in her bosom, from which she conceived without having known man, and there was born of
her Vchilogos [an alternative name for Huitzilopochtli].[6]Outraged by the nature of her mothers pregnancy, Coyolxauhqui led 400 of her brothers in an attack on Coatlicue. In the midst of this attack, Huitzilopochtli emerged from his mothers womb in full war regalia and destroyed his brothers and sisters.[7]A statue of Huitzilopochtlis mother,
Coatlicue. Museo Nacional de AntropologaCC BY-SA 3.0Prior to the founding of Tenochtitlan, the Aztec people lived in the city from which they derived their name: Aztlan. Around 1064CE, the Aztecs left Aztlan, perhaps prompted bythe supernovathat created the Crab Nebula. For the next 270 years, the Aztec people were semi-nomadic, settling
down from time to time before ultimately moving along. In1325 they came to a lakewhere an eagle was eating a snake while perched atop a cactus. This was a sign that had been prophesied by Huitzilopochtli and identified Tenochtitlan as the place that would become the seat of the Aztec empire.Some have argued that the foundation myth of
Tenochtitlan offered insight into Huitzilopochtlis status as newer member of the Aztec pantheon. Read and Gonzalez noted that one tale first describes him as an image carried in a bundle on the back of the early Mexica ancestors wandering the land. This bundle looked like the bundle dead rulers were wrapped into...this person may have been a
chief named for the god, or a great chief who later died and became the god.[8]The Templo Mayor erected at the center of Tenochtitlan was dedicated to both Huitzilopochtli and Tlaloc, the god of rain. Read and Gonzalez took this shared temple space as another indication of Huitzilopochtlis relatively recent origin amongst the Aztec gods. The temple
served as Huitzilopochtliscentral sacrificial altar, and rituals involving ceremonial sculptures and human sacrifice were generally conducted on site.The imagery of an eagle eating a snake has remained a prominent part of Mexico's cultural heritage, and even appears on the Mexican flag. Alex CovarrubiusPublic DomainThe Aztecs attributed much of
their dominance in central Mexico to Huitzilopochtli. It was his guidance that instructed them to leave Aztlan and his prophecy that directed them to Tenochtitlan. As the Aztec god of war, Huitzilopochtli was instrumental in their conquest of neighboring groups. While the Aztecs believed Huitzilopochtli to be quite powerful, they did not consider him
to be invincible. They acknowledged that the god of war would eventually fall. Huitzilopochtlis fall would in turn bring about the end of the Aztec Empire.During Moctezuma Is reign, one of Huitzilopochtlis temples burned down. The fire was uncontrollable...throwing water on the flames only made them worse.[9]This incident was taken as an evil
omen and a sign of things to come. These predictions would be proven correct during the reign of Moctezuma II. The first Spanish attack against the Aztec came when the conquistador Pedro de Alvaradoattacked the city of Tenochtitlanduring Toxcatl, a day of feasting dedicated to Huitzilopochtli.Huitzilopochtli makes an appearance in the trading
card gameVampire: The Eternal Struggleassomewhat unsurprisinglya vampire. In thegames lore, Huitzilopochtli used the Aztecs as tools to drive out the werebeasts that inhabited the lands.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from Georgia State UniversityXipe Totec was the Aztec god of
agriculture, seasons, goldsmiths, and disease. He was often depicted wearing a suit of flayed skin, and his associated ceremonies emphasized his choice of attire. Such rituals usually culminated in a fresh skin suit being made and worn by either a statue of Xipe Totec or one of his priests.Xipe Totec as depicted in the Codex Borgia. Codex BorgiaPublic
DomainUntil recently, historians were reliant on post-conquest Spanish texts for information about the origins and worship of Xipe Totec. In 2018, however, an excavation in Puebla, Mexico revealed a temple dedicated to his worship. The temple, which was dated to between 1000CE and 1260CE, belonged to the Ndachjian-Tehuacan people who were
later conquered and absorbed into the Aztec Empire.[1]The Aztecs may have already regarded Xipe Totec as one of their major gods prior to this conquest, as they shared a significant portion of their pantheon with neighboring ethnic groups.While some Aztec gods had names that require interpretation to understand, Xipe Totecs name simply meant
Our Lord the Flayed One.[2]This was an apt name, as he was nearly always depicted wearing the flayed skin of a sacrificial victim.Xipe Totec was known by other names as well, including Tlatlauhca, Red Tezcatlipoca, Yoalli Tlauana (Night Drinker), Tlaclau Queteztzatlipuca, and Camaxtli.[3]JAccording to the Codex Ramirez, Xipe Totec was born of a
ruddy color all over, thus explaining his title of Red Tezcatlipoca. In most artistic portrayals, Xipe Totec wore a suit of flayed skin that was typically yellow or golden in color; his own exposed skin was usually shown in red.Xipe Totecs suits of flesh were quite intricate and included stitching over the chest where the sacrificial victims heart was
removed prior to the flaying. The suit's hands hung loosely at the wrist, and Xipe Totecs own hands were left uncovered.[4]Double lips and eye sockets were prominent features in sculptures of Xipe Totec, a result of the skin mask he often wore.[5]The double lips and eye sockets of this sculpture (c. 300-900 CE) suggest a figure wearing the flayed
skin of a sacrificial victim. This piece was unearthed near Veracruz, Mexico. Gary ToddPublic DomainXipe Totec was the eldest child of the primordial godsOmetecuhtli and Omecihuatl. His younger brothers were the Aztec creator godsTezcatlipoca(omnipresent god of the night sky and knower of all thoughts),Quetzalcoatl(the god of the wind, giver of
maize, and inventor of books and calendars), andHuitzilopochtli(the god of war and patron of the Mexica people).HuitzilopochtliQuetzalcoatlTezcatlipocaWhile stories of sacrifice were a common element in many religions, the Aztecs took this element a step further by engaging in a multitude of sacrificial rituals. Xipe Totec was but one of the gods
that the Aztecs sought to appease through human sacrifice. Such offerings to the god of agriculture ensured that the rains would help the crops grow into a bountiful harvest.One of Xipe Totecs many names was Yoalli Tlauana, or night drinker. This name may have referred to theseasonal nightly rainsthat were needed for the Aztecs crops
success.Another interpretation suggested that the word used for drink,tlauanameans to drink to slight intoxication. Aztec priests were occasionally known to become intoxicated for certain rituals, and this practice advanced the theory that the name bears some relation to the celebration of [Xipe Totecs] rites at night.[6]One unique feature of Xipe
Totec was his status as the patron god of goldsmiths. The Aztecs believed gold to be sacred, and reserved it for ritual or state use. The Nahuatl word for gold,teocuitatl, translates as excrement of the gods." While it may sound amusing to the modern ear, the Aztecs took the divine status of this excrement very seriously.Stealing gold was an affront to
the gods in general, and Xipe Totec in particular. Anyone caught committing this crime was imprisoned until Xipe Totecs annual festival arrived, and was skinned alive during the festivities.[7]Gold was one of the primary goods delivered to the Aztec Empire as tribute from its vassal states. One of the sites where gold was extracted was called place of
the terrible god Xipe Totec. For the most part, Aztec gold was gathered through panning; the collected gold dust was then stored in hollow gourds. These gourds were in turn used as a unit of measurement to describe the amount of tribute the Aztecs demanded.[8]The Aztec calendar, Xiuhphualli, was divided into eighteen 20-day months. The month
known asTlacaxipehualiztli, which was dedicated to Xipe Totec, saw many ritual gladiatorial sacrifices take place in honor of the Flayed One.In such rituals, prisoners of war were tied to an obsidian obelisk and forced to battle against Aztec warriors. The prisoners stood little chance of victory, as the warriors they faced were armed withmacuahuitl,
wooden swords edged with obsidian blades. The prisoners themselves were armed with macuahuitl edged with feathers.[9]The obsidian blades of a macuahuitl could be sharper than surgical steel. While no pre-conquest macuahuitl exist today, this recreation demonstrates what a ceremonial macuahuitl would have looked like. Niveque StormCC BY-
SA 3.00ther sacrificial victims were shot to death with arrows; the outpouring of blood was meant to symbolize the rain the Aztecs desired for their crops. The victims' hearts and skin would be removed after the rituals were complete. Priests and young men pledged to Xipe Totec wore the victims' skins as cloaks until these garments had either rotted
way or a month had elapsed. Afterwards, the skins were buried at Xipe Totecs temple.[10]The apparent fascination with skins was related to Xipe Totecs role as a fertility god. The Aztecs understood that snakes and maize shed their respective skins as a natural part of their life cycle. That Xipe Totec and his followers wore skins suggested that each of



them was a vital force ready to emerge from an apparently dead husk.[11]In the mobile role playing gameBrave Frontier, Xipe Totec appeared as a playable 1,000 year oldent.Issue 5of Grant Morrisons 1995 comic book seriesThe Invisiblesfeatured a character claiming to be Xipe Totec. Like the Xipe Totec of Aztec tradition, the character wore a
man's face as a mask.The Friendly Atheist blog used Xipe Totec and hisgrisly proclivity for having people flayedas an example while discussing historys tendency to forget about gods from defunct religions.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from Georgia State UniversityInAztec mythology,
metetl was a binary god comprised of the husband and wife duo Ometecuhtli and Omecihuatl who was responsible for the creation of the universe. The Aztecs believed thatprior to Ometeotl creating themselvesthe universe was unknowable, and for all intents and purposes did not exist. Residing in the thirteenth and highest heaven, Ometeotl existed
outside of human influence and rarely interacted with other deities.This illustration from the Borgia Codex provides a typical representation of Tonacatecuhtli (an alternative spelling of Ometecuhtli). FAMSIPublic DomainThere has been debate amongst scholars about the nature of Ometeotl. Some have argued that they represented a dual god, while
others contended this was a misinterpretation foisted upon the Aztec by historians reading a deific multiplicity, similar to the Holy Trinity, onto translated texts.In Nahuatl (the Aztec language), Ome Teotle literally meant dual god or Lord of Duality.[1]Because the name Ometeotl did not appear in primary documents, some questioned whether
Ometeotl truly existed at all. The historian Richard Haly argued that Ometeotl was, in fact, the creation of Miguel Leon-Portillas 1956 workLa Filosofia Nahuatl. While Ometeotl was not mentioned by name, references to dual creator gods appeared frequently throughout primary source documents. These documents demonstrated that the
Toltecsprecursors to the Aztecsworshipped a supreme binary deity as well. Though the name Ometeotl may have been anachronistic, available evidence nevertheless overwhelmingly supported the existence of the binary Aztec creator god.[2]The gods that made up Ometeotl were Ometecuhtli and Omecihuatl (literally: two lord and two lady).[3]In
Aztec sources, the binary gods were referred to as Tonacatecuhtli and Tonacacihuatl. Tonacacihuatls name held the same meaning as her husbands, though the cihuatl suffix translated to Lady of instead of Lord of.Depending on the translation, Tonacatecuhtli could be interpreted to mean Lord of Our Food, Lord of Our Existence, Lord of Our Flesh,
Lord of Our Sustenance or Lord of Abundance. All of these titles referred to Tonacatecuhtlis role as the progenitor of the Aztec pantheon, and thus as progenitor of all things.This dualistic sculpture with a partially exposed skull is believed to symbolize life and death and was once thought to be a representation of Tonacatecuhtli. It is now thought to
represent the two temples of Templo Mayor. Brooklyn MuseumCC BY 3.00ne alternative translation swapped dual (Ome) for bone (Omi) rendering metetl as Bone Lord. This interpretation of the name rejected the dual god concept in favor of a god who created things from bone.Both the binary god Ometeotl and the paired individuals Ometecuhtli and
Omecihuatl had no parentage, having each created themselves.Ometeotl bore four sons, all of whom would be central figures in the Aztec pantheon:Xipe Totec: the god of agriculture, rebirth, and goldsmiths.Tezcatlipoca: the omnipresent god of the night sky and knower of all thoughts.Quetzalcoatl: the god of the wind, giver of maize, and inventor of
books and calendars.Hutzilpchtli: the god of warfare and protector against the infinite night.Xipe TotecHuitzilopochtliQuetzalcoatlTezcatlipocaOmeteotl was unique amongst theAztec godsin that no temples were ever erected to them. After creating themselves and bearing children, their role in Aztec mythology was minimal. Though their children
were four of the most significant gods in the entire Aztec pantheon, these gods operated independently of Ometeotls influence. While the Aztecs believed Ometeotl to be immensely important due to their role as creator of the universe, the Aztecs also thought Ometeotl laid beyond the reach of human influence. Accordingly, they did not build temples
or offer sacrifices to Ometeotl.According to theCodex Ramirez, a Spanish compilation based on Nahuatl works from the 16th century, Ometeotl created themselves, and were perpetual inhabitants of the thirteenth heaven; of whose creation and beginning likewise there is nothing known except the fact that it also originated in the thirteenth heaven.
[4]The thirteenth heaven, orllhuicatl-Omeyocan, was the highest level of heaven and was reserved exclusively for Ometeotlhence its inscrutable nature. Omeyocan took its namemeaning the place of dualityfrom the binary god who resided there.[5]Ometeotls first notable action in the Aztec mythos was to bear four children. While their first three
children were born complete, Ometeotls final son, Huitzilopochtli, was born without flesh (nacio sin carne), but only bones and would remain in this state for 600 years.[6]During this time, the other gods simply waited for Huitzilopochtli to become whole; they could not create the world without him. While Ometeotls children soon began to establish
the laws of the universe, Ometeotl took no part in this process; indeed, they would take no action at all until 2,028 years had passed.An excerpt from Tovar Codex (c. 1492-1600). Like the Codex Ramirez, the Tovar Codex provides a description of Aztec history. Ometeotls son Huitzilopochtli can be seen on the right edge of the temple scene. The image
on the right of the page is a tzompantli, or Aztec skull rack. John Carter Brown LibraryPublic DomainIn the interceding millennia, Ometeotls sons each took their turns serving as the sun. Over time, each fell and was replaced by the next. When the final sun fell, it resulted in a torrential deluge that brought the heavens down with it.In order to put the
heavens back in place, Ometeotls sons created four people (some mythsclaim that they were Quetzacoatls followers, resurrected from bones stolen from the underworld) and with their help managed to return the heavens to their lofty abode. In a rare intervention, Ometecuhtli rewarded his sons by making them lords of heaven and the stars.
[7]Afterwards, a fifth and final sun was created. The Aztecs believed that this sun had to be sustained via human sacrifices and protected from evil beings known as the Tzitzimimeh.While Ometeotl was notable for doing very little that would come to influence human affairs, the Codex Ramirez said that Ometeotl created the Tzitzimimeh as guardians
of the skies, and she [the Tzitzimimeh] never is seen because she is on the road that the heavens make.[8]This passage referred to the fact that the Tzitzimimeh were associated with stars that could only be seen during solar eclipses.A depiction of a Tzitzimitl found in the Codex Magliabechiano. Mid-16th century. Codex MagliabechianoPublic
DomainThe Aztecs believed that these stars were attacking the sun, and that without human sacrifices there was a chance the sun would never more be rekindled, but on that very night the human race would come to an end, and darkness eternal would reign over all; no sun should ever appear again, but the Tzitzimimes, [sic] fearful demons, would
descend and eat up all mankind.[9]Whether the Aztecs thought that Ometeotls creation defied their whims or simply regarded the gods actions as inscrutable is unclear.ReferencesAuthorsEvan Meehan is a writer, researcher, and historian with an M.A. in History from Georgia State UniversityAztec Gods. Mythopedia, November 29, 2022. Gods.
Mythopedia, 29 Nov. 2022. . Accessed on 15 Jul. 2025.(2022, November 29). Aztec Gods. Mythopedia. br>
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