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Movie	script	sample	format

A	screenplay	is	the	primary	document	used	in	film	production,	outlining	structure,	format,	and	storytelling	techniques	to	create	an	engaging	story.	Mastering	these	elements	ensures	a	script	is	easy	to	read	and	produce.	A	typical	movie	script	length	ranges	from	70	to	120	pages,	with	most	films	averaging	110	pages	-	approximately	one	minute	per
page.	Understanding	the	correct	screenplay	format	is	crucial	for	producing	a	professional	film.	Formatting	is	key	to	writing	a	successful	script.	Industry-standard	guidelines	ensure	clarity	and	readability	during	production.	To	write	a	well-structured	screenplay,	use	Courier	font	(12-point),	maintain	1.5-inch	left	margins	and	1-inch	right,	top,	and
bottom	margins,	and	set	line	spacing	for	approximately	55	lines	per	page.	Dialogue	should	feature	uppercase	character	names	starting	3.7	inches	from	the	left	margin.	Scene	headings	help	break	up	physical	spaces	and	provide	context	for	the	story's	geography.	These	typically	include	location	(INT.	or	EXT.)	followed	by	setting	descriptions	and	time	of
day.	Screenwriting	conventions	include	various	formatting	elements	to	enhance	storytelling	and	readability.	Scene	headings	can	be	labeled	as	INT/EXT	or	EXT/INT	to	denote	indoor	or	outdoor	settings,	respectively.	Some	scripts	may	use	multiple	hyphens	for	added	detail,	helping	writers	save	space	and	keep	readers	engaged.	Subheadings	are	used	to
indicate	location	changes	within	a	scene	without	breaking	the	continuity	of	the	action.	It	is	assumed	that	readers	understand	the	shift	in	setting	while	retaining	the	time	of	day.	This	technique	avoids	creating	a	new	scene	heading,	such	as	CONTINUOUS,	by	using	DAY	or	NIGHT	instead.	Transitions	like	FADE	IN	and	CUT	TO	are	commonly	used,	with
transitions	being	placed	at	the	bottom	right	of	the	page.	Character	introductions	involve	using	all	capital	letters	for	the	character's	name,	followed	by	age	information	and	traits/personality	details.	Action	lines	describe	visual	and	audible	actions	in	the	third	person	present	tense.	Redundant	pronouns	and	conjunctions	can	be	eliminated	to	improve
script	readability.	Big	sounds	and	important	objects	are	written	in	ALL	CAPS	to	emphasize	their	effect	on	the	story.	Dialogue	is	formatted	below	the	assigned	character,	with	a	focus	on	creating	good	dialogue	through	various	techniques	discussed	in	a	separate	post.	Extensions	occur	when	characters	speak	off-screen	or	engage	in	voice-over,	marked
by	continued	(CONT’D)	phrases.	Using	Parentheticals	and	Shots	in	Screenplay	The	use	of	parentheticals	can	add	nuance	to	dialogue	without	requiring	action	lines.	However,	it's	essential	to	strike	a	balance,	as	excessive	use	can	be	distracting.	When	directing	actors,	professional	screenwriters	know	how	to	suggest	shots	without	explicitly	writing
them.	If	shots	must	be	described,	they	should	be	formatted	like	subheadings.	The	key	to	a	well-structured	screenplay	lies	in	its	foundation	–	the	story	structure.	A	strong	central	conflict	keeps	the	narrative	moving	forward	and	helps	create	compelling	stories	that	resonate	with	audiences.	Classic	structures,	such	as	The	Three-Act	Structure	and	Save
The	Cat,	provide	a	roadmap	for	writers	and	directors.	At	their	core,	all	stories	follow	a	progression	that	reflects	the	human	experience:	Exposition	introduces	characters	and	setting,	while	Rising	Action	increases	stakes	and	tests	the	protagonist.	The	Midpoint	shifts	the	story's	direction,	followed	by	the	Climax,	where	tension	peaks	and	the	protagonist
faces	their	greatest	challenge.	A	Falling	Action	unfolds	consequences	leading	toward	resolution,	which	concludes	the	story.	A	screenplay	outline	serves	as	a	navigation	map	for	your	script,	keeping	you	on	track	and	ensuring	your	story	unfolds	organically.	Mastering	Story	Structure	for	Success	in	Screenwriting	It's	essential	to	have	a	structured
approach	when	writing	a	screenplay.	This	means	providing	producers	and	studios	with	confidence	that	their	script	is	well-written	and	can	be	invested	in.	A	professional	title	page	is	crucial,	as	it	sets	the	tone	for	your	script	and	showcases	industry	standards.	A	well-formatted	title	page	should	include:	-	A	centered	title	written	in	bold,	ALL	CAPS	-	The
writer's	name	beneath	the	title	-	Based	on	(if	applicable)	-	Contact	information	in	the	bottom	left	corner	**Example:**	A	Proper	Screenplay	Title	Page	Avoid	unnecessary	personal	information	and	use	standard	formatting	to	keep	it	clean	and	simple.	Before	starting	to	manipulate	them,	set	your	screenplay	margins:	top	margin	at	1	inch,	left	margin	at
1.5	inches,	right	margin	at	1	inch,	and	bottom	margin	at	1	inch,	except	for	dialogue	breaks	between	pages	which	may	vary.	Next,	choose	a	font	like	Courier	or	Courier	New	in	size	12.	Now,	type	your	opening	transition.	This	is	an	optional	first	step.	Write	the	opening	phrase	"FADE	IN:"	in	all	caps,	left	justified,	at	3.7	inches	from	the	left	of	the	page.
Double	space	and	leave	just	enough	margin	between	each	line.	The	next	required	element	is	the	Master	Scene	Heading	(INT./EXT.).	It	should	be	in	two	parts:	location	where	the	scene	takes	place,	consistent	throughout;	and	time,	such	as	DAY	or	NIGHT.	For	action/description	lines,	single	space	and	do	not	use	all	caps.	Always	write	in	present	tense.
Break	up	each	paragraph	into	five	lines	or	less	and	naturally	cut	to	new	locations	for	camera	cuts.	Each	character	introduction	should	be	brief	and	include	a	description,	but	do	not	try	to	cast	the	actor	playing	the	role.	The	dialogue	format	includes	a	character	cue	at	3.7	inches	from	the	left	of	the	page	in	all	caps,	soft	return,	and	left-justified	dialogue
that	does	not	exceed	three	inches.	Give	the	reader	a	better	understanding	of	scene	transision	and	how	to	effectively	introduce	characters,	subplots,	and	backround	story	elements	in	screenplay	writing.	be	a	new	actor	makes	sense,	okay?	young	antagonist's	having	a	blast	with	his	puppy	in	the	backyard	-	can	you	believe	it?!	they're	having	so	much	fun,
it's	like	a	montage	waiting	to	happen!	let's	start	with	a	master	scene	heading,	but	instead	of	three	parts,	this	one	will	be	formatted	in	two.	first,	we'll	indicate	that	a	montage	is	happening,	then	what	the	main	theme	is.	MONTAGE	–	YOUNG	ANTAG	AND	PUPPY	ARE	JOYOUS	–	they're	having	so	much	fun	together!	next,	we'll	list	all	the	quick	shots	in
succession	-	each	one	gets	its	own	action	line,	but	keep	it	brief	and	add	double	hyphens	before	each	shot.	something	like	this:	MONTAGE	–	YOUNG	ANTAG	AND	PUPPY	ARE	JOYOUS	—-	young	antag	and	puppy	on	a	beach,	playing	around	—-	park	–	young	antag	and	puppy	play	fetch	–	romantic	candlelit	dinner	–	the	two	on	a	roller	coaster...	and	so	on!
to	bring	him	back	out	of	his	montage,	we'll	need	a	new	slugline:	INT.	ANTAG’S	CHILDHOOD	HOME,	LIVING	ROOM	–	LATER	Young	Antagonist	is	arguing	with	his	drunken	father,	the	puppy	clutched	in	his	tiny	arms.	someone's	going	to	get	interrupted	-	when	that	happens,	two	hyphens	indicate	the	cut	off.	your	bad	guy's	backstory	is	really	coming
along	nicely...	but	this	is	getting	a	bit	depressing,	so	let's	move	back	to	the	present!	INT.	EVIL	LAIR,	KITCHEN	–	NIGHT	(PRESENT)	you're	a	pretty	evil	writer	giving	your	Antagonist	a	past	like	that	-	look	at	him,	he's	starting	to	cry!	MinionBot	4000	is	not	programmed	for	this,	but	it	beeps	and	makes	sympathetic	noises	anyway.	while	your	wailing
Antagonist	runs	back	into	the	main	Evil	Lair	room	to	destroy	his	Puppy	Killing	Device	in	a	fit	of	hysterical	sadness,	your	Protagonist	and	Sidekick	show	up,	bloodied	just	enough	to	be	impressive.	well,	i	guess	your	Antagonist	kind	of	solved	the	problem	for	them,	so	they'll	probably	just	stand	there	awkwardly	while	your	Antagonist	curls	up	into	the	fetal
position	on	the	floor.	the	Protagonist	should	say	something	quirky	like,	"well,	that	was	easy,"	but	in	an	awkward	way	to	keep	him	sympathetic.	finally,	let's	have	the	narrator...	The	narrator	begins	speaking	in	a	Morgan	Freeman-like	tone,	but	doesn't	stop	until	he	reaches	the	top	of	the	next	page.	Let's	start	with	the	character	cue	and	voiceover
dialogue	note	"(V.O.)"	after	it.	Type	until	you	hit	the	one-inch	margin	at	the	bottom.	When	spanning	pages	for	dialogue	or	action	lines,	don't	cut	sentences	in	half;	instead,	leave	white	space	and	move	the	entire	sentence	to	the	next	page.	For	dialogue,	type	"(MORE)"	at	the	end	of	the	page	and	"(CONT'D)"	after	the	character	cue	and	dialogue	note	on
the	next	page.	To	conclude	a	screenplay,	end	with	an	ending	transition	right-justified	as	either	"FADE	OUT"	or	"FADE	TO	BLACK."	Double-space	and	type	"THE	END"	in	all	caps	with	an	underline.	Remember	that	screenwriting	is	constantly	evolving,	and	formatting	can	vary.	Use	your	discretion,	research	by	reading	scripts	online,	and	prioritize	clarity
and	brevity	above	all.	As	the	industry	changes,	you	might	find	inspiration	in	movies	like	Beverly	Hills	Tiny	Dogs	3:	Arf	You	or	Michael	Bay's	Lincoln	Logs	film.	Instead	of	complaining,	use	it	as	motivation	to	write	something	better.	With	guidance	from	experienced	professionals	like	Nicole	Url,	editor-in-chief	of	Shadow	Road	Quarterly	and	script	reader
for	Cinequest	Film	Festival,	you	too	can	create	a	hit	movie.


